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Variations ... 

CLEMENTI. Twelve Sonatines 
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BEETHOVEN. Songs, complete 

SCHUBERT. Album, containing— Schone Miillerin, com- 
plete ; Winterreise, complete ; Sehwanengesang, com- 
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Ditto, ditto, for deep voice 

Schone Miillerin, original Edition 

Ditto, ditto, for deep voice 

Winterreise, original Edition ... ... ... 
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Sehwanengesang, original Edition 
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Twenty-two celebrated Songs, original Edition 
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■ Ditto, ditto, for deep voice 



6 





2 





4 





2 





3 





3 





3 





2 





4 





2 





3 





4 





2 





2 





2 





•;■ 





2 





2 





2 





5 





5 





2 





4 





4 





4 





4 





4 





B 





10 





3 





3 





« 





S 





3 





3 





3 





3 




































SOLO. 

. 2 

. 2 

. 2 

. 2 

. 2 



FULL SCORES. 

Pianoforte Concerto, in C 



BEETHOVEN. 

Ditto, ditto, ill B flat ... 

Ditto, ditto, in C minor 

- — - Ditto, ditto, in G 

Ditto, ditto, in E flat ... 

Violin Concerto 

WEBER. Coneertstiick, Op. 79 



PIANOFORTE SCORES. Nett. 
ig — German, /—French, i — Italian words). 
BEETHOVEN'. Fidelio, g 

Missa Solemnis 

CHERUBINI. Demophon, g,f 
— : — Mass in F ... 

Mass in D minor 

• Mass in A ... ... ... ... 

Requiem for male voices 

GLUCK. Orphee, g,f, i ... 
Alceste, g,f 

Paris and Helena, y,/... 

Iphigenia in Aulis, g,f 

Armide, g,f 

Iphigenia in Tauris, g,f .„ 

JOMELLI. Requiem 
MOZART. Don Giovanni, g, i 

Figaro, g. i ... .„ ... _ 

Zauberflote, g, i «. 

King Thamos, g 

ROSSINI. II Bavbiere, g, i 
SPO HR. Jessonda, g 
WEBER. Frcyschutz, g 
SCHUMANN. Faust, g ... 
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BEETHOVEN. Fidelio ... ... ... ... 2 
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BOIELDIEU, HEROLD, AUBER, SPONTINI. Celebrated 

Overtures ... ... ... ... ... 2 

BELLINI, ROSSINI. Celebrated Overtures ... ... 2 

OVERTURES AS PIANOFORTE DUETS. 

MOZART. Ten Overtures, complete ... ... ... 2 

BEETHOVEN. Eleven Overtures, complete ... ... 3 

CHERUBINI. Eight Overtures, complete ... ... 3 

WEBER. Ten Overtures, complete ... ... ... 2 

SCHUBERT, SPOHR, LINDPAINTNER. Celebrated Over- 
tures ... ... ... ... ... 3 

BOIELDIEU, HEROLD, AUBER, SPONTINI. Celebrated 

Overtures ... ... ... ... ... 3 o 

BELLINI, ROSSINI. Celebrated Overtures ... ... 2 

STUDIES. 

BERTINI. Studies, Op. 100, and Little Pieces ... ... 2 

Studies, Op. 29 and 32 ... ... ... 2 

Studies for four hands. Op. 97 ... ... ... 2 

CLEMENTI. Gradus ad Parnassum, Vol. I. ... ... 2 

Ditto Vol. II. ... ... 2 

Ditto Vol. III. ... ... 3 

RODE. Caprices for Violin (edit, by David) ... ... 2 
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NOW HEAVY. 



"FAYRE PASTOEEL," 

E arantata; 

THE SXTBJECT TAKEN FROM " THE FAEBIE QUEEN." 
THE WOKDS BY LETLAND LEIGH; 

THE MUSIC BY HENRY HILES, MUS. DOC, OXON. 

Price 6$. 6d. Set of Chorus Parts, 5s. 

THE BAND PARTS ARE NOW BEING PREPARED. 



" This Cantata is the fruit of genius cultivated by ripe study. 
It is a work of boldness ; but its pretensions are justified by its 
merit."— Illustrated London News, February 13, 1869. 

"The chief fault that has been found with the majority of 
cantatas is their essentially fragmentary character. This is one 
of the errors Dr. Hiles appears to have carefully avoided. In many 
of the more modern — especially English cantatas — instrumental 
introductions, beyond a few bars, are shunned ; but in this instance 
the composer has introduced two instrumental movements, both of 
which are symphonic in form, although by no means similar in style. 
In the second we meet with the experiment, for the first time, of 
making the second subject choral. The first chorus — for male 
voices, ' We shepherd swains,' is thoroughly rustic in character, 
and the effect of the very brilliant accompaniment is most lively, 
and highly suggestive of a rural festival. Fayre Pastorel and her 
companions then make their appearance, and sing a chorus for four 
female voices, • Hither, hither, Swains,' the effect of which, after 
the more weighty utterances of the male voices, is most charming. 
Next we have a canzonet, in E flat, by Fayre Pastorel, l Oh, sing 
ye birds,' certainly one of the gems of the work. This is followed 
by an air, sung by Corydon (tenor), 'Sweet as fairy music.' 
Then comes the madrigal, ' The tender dew,' which will probably 
become one of the most popular numbers in the cantat a. Sir Calidore 
then sings, ' Far from the noise of camp and court,' which is full of 
energy, and its characteristic accompaniment gives it quite a martial 
character. This is followed by a chorus in C sharp minor, ' Home 
we hie,' sung pianissimo. The vocal parts are written with extreme 
simplicity, and the accompaniment, while elaborate, is extremely 
lightand fanciful. The disappointed lover (Corydon) left alone, utters 
his lament in a song, ' Oh, why my heart,' which brings the first 
part to a close. The second part opens with an instrumental move- 
ment in f time entitled * Dance of the Wood Nymphs.' The effect of 
the second subject being made choral is not only novel, but being 
remarkable for one of those flowing melodies which we feel it 
impossible to forget, and being wedded to a fantastic light accom- 
paniment, is highly suggestive of fairy gambols. The recitative 
which follows seems to intimate the retirement of the wood nymphs, 
after which Sir Calidore sings 'What gentle music stealeth by,' 
followed by a duet with Colin, ' Yet sing once more. 1 Melibee then 
appears on the scene, and in a song, entitled * They come, they come 1 ' 
describes to the shepherds the destruction which the approaching 
enemy will bring. This is marked by a dramatic force which no 
previous number of the work has prepared us for, and without any 
pause is followed by the chorus 'Now cursed,' in which the shepherds 
cry for vengeance on the barbarians. The broad and massive har- 
monies, the bold progressions, and the exceedingly agitated accom- 
paniment make this the most powerful and dramatic portion of the 
entire work : the cries for vengeance seem to increase in vehemence 
at each repetition, and the theme is so admirably worked out that 
the interest never for an instant flags. At the commencement of the 
third part, Corydon, finding Sir Calidore and Colin, relates to them 
the account of the attack by the barbarians on the shepherds. The 
whole of this scene, with the following chorus, ( Now seize, now 
slay,' is highly dramatic. The end of the chorus leaves Sir Calidore 
eagerly searching for Fayre Pastorel, and, being rewarded by the 
discovery of his mistress, he sings with her a duet, ' O day of tears,' 
which leads to the finale. This movement has some special charac- 
teristics, notably the introduction of the different subjects of the 
opening instrumental movement, which are either assigned to the 
choir or serve to add brilliancy and spirit to the vocal strains, and 
thereby give a completeness to the work by bringing the text to an 
appropriate finish. Dr. Hiles has succeeded in producing a work 
which exhibits an intellectual depth and force of musical thought 
which will add to bis reputation. So delicately constructed is the 
cantata, that though each successive movement possesses its due, 
distinct, and independent character, yet throughout the whole there 
is preserved a unity of design and execution not often met with in 
works of a similar character. The melodies throughout are free, 
natural, and unstrained, and the constructive power displayed in the 



harmonies is not only scholarly, but is effective and pleasing. Of the 
instrumentation but an inadequate idea can be gathered from the 
necessarily imperfect result of pianoforte accompaniment to a work 
originally w r ritten for full orchestra. It nevertheless exhibits 
much more elaboration than is usual in English works of this class, 
and leads us to imagine that the result of a performance by a full 
orchestra would show a fertility of resource and an experience of 
writing in score which augur well for the Doctor's future fame." — 
Choir and Musical Record, April 17, 1869. 

"'Fayre Pastorel ' carries with it undoubted evidence of high 
merit and good taste. The song of Pastorel, ' Oh, sing ye birds,' 
is a graceful and finely-conceived melody. The song of Corydon, 
' Sweet as fairy music,* is destined to live, and is composed some- 
what on the model of the inimitable ' Evening Song,' by the same 
author, which formed the gem of the miscellaneous pieces in the 
second part of the programme. The following madrigal, ' The 
tender dew,' contains some admirable music, and is followed by 
probably the most noble and heroic song in the Cantata, ' Far from 
the noise.' This air, together with that of Corydon, will form a 
rich and valuable addition to the stores of English song, and, if per- 
mitted to be published in a separate form, will command an exten- 
sive sale. The second part opens with the distant strain of fairy 
melody resounding through the woods. As clouds and storms 
succeed to sunshine, the rural felicity of the Arcadians is rudely 
broken by a horde of barbarians, giving rise to the magnificent 
chorus, 'Now cursed be day's streaming light,' which is, probably, 
equal to the highest inspiration of ancient or modern times, and 
might alone be sufficient to secure for its author a place in the 
records of fame. The song of the captive Pastorel, ' Flow, bitter 
tears,' is also a highly refined composition. The concluding por- 
tions of the Cantata rise to the dignity of true inspiration, and 
produce an effect of intense and refined pleasure. Taken as a whole, 
we have no hesitation in saying that the gifted author of ' Fayre 
Pastorel' has stamped upon it the impress of his genius, and we 
venture to predict for it a high and lasting place in the annals of 
musical composition." — Warrington Advertiser, April 17, 1869. 

" The words of the Cantata of ' Fayre Pastorel ' are by Leyland 
Leigh. It is only justice to the authoress to remark that, as a 
whole, the libretto is vastly superior to the class of verses usually 
written for such a purpose. Of Dr. Hiles* music we are glad to have 
to speak in terms of warm commendation. He is no mere imitator, 
and this work bears unmistakably the stamp of originality. The 
overture is brilliantly written, and this and the sterling qualities 
of the opening chorus produced a very favourable impression. The 
succeeding chorus, alternating between maids and men, is very 
effective. In her first solo the lady who personated Fayre Pastorel 
was prevented apparently by nervousness from doing justice either 
to her own powers, or to the dreamy and tender melody. The 
amateur who sang the parts of Corydon and Colin has a good tenor 
voice, which he used throughout with great taste. He was much 
applaudedfor the feeling with which he gave the telling song, 'Love, 
dear love.' The madrigal is a very clever composition,. Perhaps 
the most spirited song of the whole Cantata is ' Far from the noise 
of camp and court* The next chorus, 'Home we hie Bilently,' is a 
gem, the hushed effect of which was most creditably given by the 
choir. Passing on to the second portion of the Cantata, the first 
point calling for special notice was a charming duet between tenor 
and baritone, ' Yet sing once more that simple strain,' both the 
music and performance of which were so good as to secure for it a 
loud encore. The grand chorus, 'Now cursed be day's streaming 
light!' is a composition of unusual merit, full of vigour, noble in 
its conception, and skilful in its harmony. The chorus, * Now seize! 
now slay!' is an admirable descriptive composition, powerfully 
forcing home upon the hearers the conception of the ' hurly-burly * 
of the fight. The duet between Calidore triumphant, and Pastorel 
is very pleasing. The close of the Cantata was followed by loud 
marks of approval, and Dr. Hiles was brought back to receive the 
ovation due to the genius, originality, and skill displayed in his 
work. The closing duet and chorus were repeated." — Warrington 
Guardian, April 14, 1869. 
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ROSSINI'S MESSE SOLENNELLE. 

The English Edition of the above Work is now ready, price 12s. Also, the French Edition, printed on fine paper, with Portrait, 
Autograph Letter, and Facsimile of the First Page of the Score, price 25s. 

THE COMPLETE WORK, for Piano Solo, 10s. The FAVOURITE AIRS, selected and arranged for the Pianoforte, by Fkanz 
Nava, in Three Books, each 5s. Rockstko's Grand Paraphrase, introducing the Gloria, O Salutaris, Agnns Dei, and Quoniam, price 5s. 
Rockstbo's DOMINE DEUS, transcribed for the Piano, price 4s. Other Arrangements for Pianoforte and Harmonium are in the press. 

TO SINGING CLASSES, C HOIRS, &c. &c. 

CHAPPELL'S VOCAL LIBRARY 

OF 

PART SONGS, &o. 



9. 
10. 
11. 
12. 
13. 
14. 
15. 
16. 
17. 
18. 
19. 



DulceDomum. s.a.t.b. ... 

Down among the dead men. s.a.t.b. . 

The girl I left behind me. s.a.t.e. ... 

British Grenadiers. s.a.t.b. 

Long live England's future Queen. 

S.A.T.B. ... 

My task is ended (Song and Chorus). 

A.T.B.B. ... 

Thus spake one Summer's day. s.a.t.b. 

Soldier's Chorus, t.t.b.b. ... 

The Kermesse (Scene from " Faust ") 

Up, quit thy bower. S.A.T.B. 

Maidens, never go a-wooing. S.S.T.T.B 

Faggot Binders' Chorus 

Sylvan Hours (for six female voices) . 

The Gipsy Chorus ... 

Ave Maria ... 

Hark ! the herald angels sing s.a.t.b. 

England yet (Solo and Chorus). s.a.t.b. 

The Shepherd's Sabbath-day. s.a t.b. 

Thoughts of childhood. S.A.T.B. 



Composed or 

Arranged by 

G. A. Macfarren 



Dr. Rimbault 



Balfe ... 

Abt ... 
Gounod... 



Brinley Richards 
G. A. Macfarren 
Gounod... 
Joseph Robinson 

Balfe 

Arcadelt 
Mendelssohn 
Jules Benedict .. 
J. L. Hatton 
Henry Smart 

(to be continued.) 



Price 

. 2d. 

. 2d. 

. 2d. 

. 4d. 

, 2d. 

. 4d. 

. 2d. 

. 4d. 

. 6d 
2d. 

. 4d 

. 4d. 

. 6d. 

. 4d. 

. 2d. 

. 2d. 

. 2d. 

. 2d. 

. 2d. 



20. Spring's return. S.A.T.B. 

21. An old Church Song, s.a.t.b. 

22. Sabbath Bells, s.a.t.b. 

23. Serenade, s.a.t.b. ... 

24. Cold Autumn Wind. S.A.T.B. 

25. Orpheus with his lute. s.s.s. 

26. Lullaby. s.a.a. 

27. This is my own, my native land. 

s.a.t.b. ... 

28. March of the men of Harlech. S.A.T.B. 

29. God save the Queen, s.a.t.b. 

30. Rule, Britannia. s.a.t,b. ... 

31. The Retreat, t.t.b.b. 

32. Lo ! Morn is breaking, s.s.s. 

33. We are Spirits. s.s.s. 

34. Market Chorus (Masaniello). s.a.t.b. 

35. The Prayers (Masaniello). s.a.t.b. ... 

36. The Water Sprites, s.a.t.b. 

37. "Eve's glitt'ring star, s.a.t.b. 

38. When first the Primrose. s.a.t.b. ... 

39. Oh! Dewdrop bright, s.a.t.b. 



Composed or 




Arranged by 


Price 


Henry Smart 


.. 2d. 




.. 2d. 




.. 2d. 


,, 


.. 4d. 


.. 


.. 2d. 


Bennett Gilbert 


.. 4d. 


i» 


.. 2d. 


G. A. Macfarren 


. 2d. 


Dr. Rimbault 


.. 4d. 




.. 2d. 




.. 2d. 


L. de Rifle 


.. 4d. 


Cherubini 


.. 2d. 


G. A. Macfarren 


. 4d. 


Auber ... 


.. 4d. 




.. 40. 


Kiicken 


.. 4d. 


,t 


.. 2d. 
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.. 4d. 


,, ... 


.. 2d. 



CHAPPELL'S MUSICAL MAGAZINE 

OF VOCAL AND PIANOFORTE MUSIC, 

In Shilling Numbers, post-free, Is. Id., or three for 3s. id. 



77 Six Duets and Three Trios for Treble Voices. 

76 The Young Pupil. Twenty-four Juvenile Pieces for the Piano. 

75 Selection of Sacred Pieces for the Pianoforte. 

74 The Fair Maid of the Mill. Twenty Gorman Songs by Schubert. 

73 Eighteen Christy Minstrel Songs arranged as Vocal Duets. 

72 Fra Diavolo for the Pianoforte. 

71 Nine Sets of Quadrilles, Belgravia Waltz, Ac, by Dan. Godfrey. 

70 Ten Songs, by Gounod. 

69 The Bohemian Girl, the Opera for the Pianoforte. 

68 Sixteen Operatic Songs by Verdi, Flotow, Ac. 

67 La Belle Helene, the Opera for the Pianoforte. 

66 Twelve Songs by Bishop and Balfe. 

G5 Recollections of Handel. 

64 Christy Minstrel Songs. (Eighth Selection) 

63 Brinley Richards' Popular National Airs. 

62 Twelve Songs by Benedict and A. S. Sullivan. 

61 L'Africaine, the Opera for the Pianoforte. 

60 Twenty-five Old English Ditties. 

59 Faust, the Opera for the Pianoforte. 

58 Thirty New Polkas and Galops, Ac., by C. d' Albert, Ac. 

57 Fifty Waltzes, Quadrilles, Galops, Ac., by D. Godfrey, including 

Mabel, the Guards, Ac 
56 Santley's Popular Songs. 
55 Christy Minstrel Songs. (Seventh Selection), 
54 Chappell's Popular Church Services. (Third Selection). 
53 Chappell's Popular Church Services. (Second Selection). 
52 Chappell's Popular Church Services. (First Selection). 
51 Twenty-five Scotch Songs, with words. 
50 Christy Minstrel Songs. (Sixth Selection). 
49 Christy Minstrel Songs. (Fifth Selection). 
48 Christy Minstrel Songs. (Fourth Selection). 
47 Thirteen Standard Songs of Shakespeare. 
46 Twenty Sea Songs, by Dibdin, Ac. 
45 Hymns for the Christian Seasons, for domestic use. 
44 One Hundred Welsh and English Melodies for the Pianoforte. 
43 One Hundred Scotch Melodies, arranged for the Pianoforte. 
42 One Hundred Irish Melodies, arranged for the Pianoforte. 
41 Fifty Operatic Airs, arranged for the Pianoforte. 
40 Thirty-eight Valses by d' Albert, and other eminent composers. 



39 Christy Minstrel Song Book. (Third Selection), 

38 A Fashionable Dance Book, for the Pianoforte. 

37 Country Dances, Reels, Jigs, Ac, for the Pianoforte. 

36 Christy and Buckley Minstrel Airs for Pianoforte. 

35 Christy Minstrel Songs, (Second Selection). 

34 A Christmas Album of Dance Music. 

33 The Juvenile Vocal Album. 

32 Beethoven's Sonatas. Edited by Charles Halle* (No. 6). 

31 Beethoven's Sonatas. Edited by Charles Halle' (No. 5.) 

30 Beethoven's Sonatas. Edited by Charles Halle' (No. 4.) 

29 Ten Contralto Songs, by Mrs. R. Arkwright, Ac. 

28 Beethoven's Sonatas. Edited by Charles Halle (No. 3.) 

27 Five Sets of Quadrilles as Duets, by Charles d'Albert, Ac. 

26 Thirty Galops, Mazurkas, Ac, by d'Albert, Ac. 

25 Sims Reeves' most Popular Songs. 

24 Thirteen Popular Songs, by Barker, Linley, Ac. 

23 Twenty-five Juvenile Pieces for the Pianoforte. 

22 Twenty-one Christy Minstrel Songs. (First Selection.) 

21 Nine Pianoforte Pieces, by Ascher and Goria. 

20 Beethoven's Sonatas. Edited by Charles Halle - (No. 2.) 

19 Favourite Airs from the Messiah, for the Pianoforte. 

18 Twelve Songs by Verdi and Flotow, with English words. 

17 Nine Pianoforte Pieces, by Osborne and Lindahl. 

10 Twelve Sacred Duets, for Soprano and Contralto Voices. 
15 Eighteen of Moore's Irish Melodies. 

14 Ten Songs, by Schubert. English and German Words. 
13 Twelve Popular Duets for Soprano and Contralto Voices. 
12 Beethoven's Sonatas. Edited by Charles Halle*, No. 1. 

11 Six Pianoforte Pieces, by Wallace. 

10 Nine Pianoforte Pieces, by Brinley Richards. 
9 Fifty Valses, by C. d'Albert, Strauss, Ac. 
8 Forty Polkas, by Charles d'Albert, Jullien, Kcenig, Ac. 
7 Ten Sets of Quadrilles, by Charles dAlbert, complete. 
6 Twelve Songs, by Handel. 
5 Twelve Sacred Songs, by Popular Composers. 
4 Ten Songs, by Mozart, with Italian and English Words 
3 Ten Songs, by Wallace. 
2 Ten Songs, by the Hon. Mrs. Norton. 
1 Thirteen Songs, by M. W. Balfe. 
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CHAPPELL & CO., SO, NEW BO ND-STREET, LONDON. 

Printed by Noyelm, Ewbb, and Co., 1, Berners-street (W.), and 35, Poaltrv (E.C.). Sold also by Kent and Co., Paternoster-row.— 

Tuesday, June 1st, 1869. 



